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Jeonefur Jeon Ghqrles wos oworded o Royne Fellowship in 2OO7. Her choreogrophy credits include
Moss Choreogrophies for the world rccord-breoking Big Dance lor BBG TV in porlnership wirh rhe
Arts Council ond the Moyor's office ond Eoleto Re-Mixed in podnership with Greenwich Docklands
Internolionol Feslivql qnd Eosl London Donce omongsl olher succecses. Her fellowship hos
supported her in setting up her boys' proiecl lomorrods Men.
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I t  wos perfect t iming: The Royne Foundotion were selecting
choreogrophers to engoge in bridge bui lding proiects
during o period when I wos developing my ideos for
Tomorrow's Men (originolly nomed Lads ond Dods).

I wonted to explore the ideo thot donce could hove o positive
impoct on improving sociol behovior omong disenfronchised
mole youths. Addressing the disengogement of boys ond
young men from society, the proiect oims to effect chonge
by o process of selldiscovery ond empowerment through
donce. The Royne Fellowship enobled me to wri ie my
business plon for Tomorrow's Men ond, set up o creotive
environment in which movement octivi t ies bui ld trust ond
provide support to vulneroble young men by helping them
to express themselves.

Severol secondments hove been instrumentol in propell ing
the proiect forword. Two of these were: Only Connect
Creotive Arts Compony, this entoiled toking dromo workshops
to prisons ond offering performonce proiects to recently
releosed mole prisoners ond Donce United's Acodemy
in Brodford, o l2 week intensive dqnce troining course
for youth ot risk, involving interviewing ten key figures
in the Metropoli ton Police, Criminol Justice Boord ond
Scotlond Yord.

Such experiences chol lenged me to think in originol woys.
Normolly I  would begin by opprooching o donce ogency
when developing o proiect. Here, I hod to connect with sociol
welfore orgonisotions ond convince them of the relevonce
of the scheme. Operoting outside the donce sector hos been
refreshing ond edifying. The biggest chol lenge is the need
such orgonisotions hove for proof of effectiveness.

I would regulorly be osked: 'Whot dif ference does your
proiect moke? Whot wil l  the impoct be?'

The experience goined through the Royne Fellowship hos
impocted on my other ventures. The Big Donce commission
in 2006 gove r ise to other lorge-scole commissions. Eost
London Donce ond Greenwich ond Docklonds Internotionol
Festivol ore commissioning Tomorrow's Men for 2012 which
is o powerful expression of trust ond belief in my work.
Hoving the support of such orgonisotions engenders me
with greoter self-confidence in tockling the sociol welfore
ospects of the proiect's process. I om currently forging
l inks with locol youth services, pupi l  referrol units ond
youth offending teoms.

I om deeply indebted to the Royne Foundotion for its vision
ond understonding in supporting my work. Tomorrow's Men
will enoble me to work with mony 'hord-to-reoch' young
men. l t  wi l l  enoble them to creote o lorge-scole production
with o teom of professionol ortists. lt will be extremely
rewording to witness these youngsters receiving the
oppreciot ion ond opplouse they deserve.

Finolly, ond most importontly, I om very groteful to hove
o teom to help me develop my proiect: Life Cooch June
Gomble, Morton Botes from Arts Services, Yorkshire bosed
(CIDA) Creotive Industries Development Agency, ond
Business Tronsformotion Consultont Helen Jokewoys. ffi

lf you would like to get involved in Tomorrow's Men
pleose emoil  Joe Botes: info@tomorrowsmen.co.uk

fi www.tomorrowsmen.co. uk.


